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t the beginning of each semester, writing teachers usually reexamine their ob-
jectives and goals for their course. The Council of Writing Program Admin-

istrators has written several position statements (available at
http://www.wpacouncil.org) to help writing teachers set their course and

program objectives. The WPA Outcomes Statement for First-Year Composition
outlines four key goals: building students’ rhetorical knowledge of purpose, audience,
genre, cultural context, voice, and tone; improving students’ critical thinking, reading,
and writing skills; developing students’ strategies for writing processes; and helping
students develop their knowledge of conventions. In addition to these WPA outcomes,
individual states, universities, and departments often have goals for developing crit-
ical reading and thinking, improving computer literacy, introducing community-
service learning, helping ESL or basic writers, teaching visual literacy skills, and
integrating writing across the disciplines.

Although teachers should always set their sights on these goals and objectives,
we know that effective teaching begins with the individual students who bring an as-
tonishing variety of language backgrounds, cultural differences, individual learning
styles, and academic goals to our classes. The teaching we love begins with meeting
these students, dealing with their problems, helping them learn to work individually
and together, acknowledging their failures, and celebrating their successes. Every
class, every teacher, and every student takes a different path toward these goals of crit-
ical thinking and reading, knowledge of rhetoric and its conventions, and flexible

xxiii

It seems clear that rhetoric is situational. . . .
[Rhetoric] functions ultimately to 

produce action or change in the world.
— L L O Y D F. B I T Z E R , “ T H E R H E T O R I C A L S I T UAT I O N ”

fm01.qxd  12/27/04  12:50 PM  Page xxiii



p r e f a c exxiv

writing processes. So each semester, as we think about the goals we hope to accom-
plish with a course or a writing program, we need to remember that there is not one
single way to meet these goals. Just as writing always takes into account the rhetor-
ical situation and the social and cultural context, so teaching is always a unique and
situated endeavor. In its seventh edition, The Prentice Hall Guide for College Writers
has many new and revised features, but it still maintains sufficient flexibility so that,
come Monday morning, teachers may select what they need to help the individual
students sitting in their classes.

New Features
Revised extensively for the seventh edition, The Prentice Hall Guide for College Writ-
ers focuses on helping teachers and students meet course and program goals. First,
every chapter has been revised to emphasize the rhetorical situation in which writers
work. Writers’ purposes still figure prominently, as they should, but additional cov-
erage of audience, genre, occasion, and cultural contexts for writing builds students’
rhetorical knowledge and helps improve their writing. In particular, coverage of a va-
riety of genres—from academic essays and letters to editorials and short articles—
has been expanded.

Second, critical thinking and critical reading are given even more emphasis in
the seventh edition. Most teachers recognize the crucial role of teaching critical
reading of essays, images, advertisements, and other cultural documents. To prepare
students to become citizens in a democracy, we must show them how arguments are
constructed, how images and advertisements make their appeals, and how to criti-
cally read and respond to a variety of documents in a variety of contexts and genres.

Third, guidelines for analyzing images and visuals, from works of art to cartoons
to advertisements, have been added throughout the seventh edition. Images have
always had a powerful rhetorical effect, and the impact of increased use of images in
newspapers and on the Internet has effectively thrust writers—some more willingly
than others—into a culture that relies on visuals as a key part of illustrating, ex-
plaining, and persuading. The seventh edition includes over forty new works of art,
images, cartoons, and graphs for illustration and analysis.

Fourth, guidelines for integrating community-service-learning projects into first-
year writing courses have been added. Students may wish to keep a journal about their
service learning, write assessments of community program needs, produce brochures
for a particular agency, and evaluate and reflect on their own learning. For additional
treatment of community-service learning, see Cheryl Duffy’s excellent reference, A
Student Guide to Service-Learning (Prentice Hall, 2005).
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Fifth, Chapter 11, “Writing about Literature,” has been expanded to include
guidelines for reading and responding to poetry as well as to short fiction. Poems by
W. H. Auden, Yusef Komunyakka, Joy Harjo, and Gary Soto illustrate a range of
modern and contemporary styles and subject matters.

Sixth, a Writer’s Toolbox has been added to the inside front cover pages of the sev-
enth edition. Collected on one page are references to passages on reading strategies,
invention, strategies for organization, argumentation, research strategies, language
of rhetoric, and common fallacies in logic.

Finally, the seventh edition features over twenty-five new selections, including
poems, student writing, and essays by professional writers such as Margaret Atwood,
Ellen Goodman, Richard Alleva, Christopher Caldwell, Cheryl Dellasega, David
Sedaris, and James Twitchell.

Continuing Key Features
Annotated Instructor’s Edition
The Annotated Instructor’s Edition contains additional guidelines for teaching each
chapter, including teaching tips on critical reading, critical thinking, responding to
assignments, peer group activities, and ESL teaching tips designed to alert teachers
to possible problems and solutions for ESL writers.

Emphasis on Writing and Researching with a Computer
In addition to essays focused on current Internet topics such as identity and pornog-
raphy issues, the seventh edition expands its coverage of new search strategies and
search engines as well as strategies for assessing, evaluating, and documenting Internet
sources.

Alternate Thematic Table of Contents
The essays, stories, poems, and images in the seventh edition combine to create the-
matic clusters of topics that reappear throughout the text: Race and Cultural Di-
versity, Gender Roles, Technology and the Internet, Environmental Issues,
Education, Literacy and Language, Advertising and the Media, Social Issues, and
Cultural Explorations.

Emphasis on Student Writing
The seventh edition continues to showcase student writing, featuring the work of
more than forty student writers from several colleges and universities. The seventh
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edition contains twenty-five full-length student essays and ten essays with sample
prewriting materials, rough drafts, peer-response sheets, and postscripts.

Logical Sequence of Purpose-Based Chapters
Within the rhetorical situation, aims and purposes help guide the reader to select ap-
propriate genres, organizational strategies, appeals to audience, and appropriate
styles. Early chapters in The Prentice Hall Guide for College Writers focus on observ-
ing, remembering, critical reading, and investigating; later chapters emphasize ex-
position and argumentation (explaining, evaluating, problem solving, and arguing).

Focus on Writing Processes
Every major chapter contains guidelines for writing, journal exercises, reading and
writing activities, collaborative activities, peer-response guidelines, revision sugges-
tions, and professional and student samples to assist students with their work-in-
progress within their rhetorical situation.

Journal Writing
Throughout the text, write-to-learn activities help writers improve their critical-
reading skills, warm up for each assignment, and practice a variety of invention and
shaping strategies appropriate for understanding their purpose, audience, genre, and
social context.

Marginal Quotations
Nearly a hundred short quotations by composition teachers, researchers, essayists,
novelists, and poets personalize for the inexperienced writer a larger community of
writers still struggling with the same problems that each student faces.

An Introduction to Myths and Rituals for Writing
Chapter 1, “Writing Myths and Rituals,” discounts some common myths about col-
lege writing courses, introduces the notion of writing rituals, and outlines the vari-
ety of journal writing used throughout the text. Writing-process rituals are crucial
for all writers but especially so for novice writers. Illustrating a variety of possible writ-
ing rituals are testimonies from a dozen professional writers on the nature of writ-
ing.These quotations continue throughout the book, reminding students that writing
is not some magical process, but rather a madness that has a method to it, a process
born of reading, thinking, observing, remembering, discussing, and writing.

An Orientation to Rhetorical Situation and to Writing Processes
Chapter 2, “Situations, Purposes, and Processes for Writing,” bases the writing
process in the rhetorical situation. It shows how audience, genre, subject, and con-
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text work together with the writer’s purpose to achieve a rhetorical end. It demon-
strates how meaning evolves from a variety of recursive, multidimensional, and hi-
erarchical activities that we call the writing process. Finally, it reassures students
that, because individual writing and learning styles differ, they will be encouraged to
discover and articulate their own processes from a range of appropriate possibilities.

Aims and Purposes for Writing
The text then turns to specific purposes and assignments for writing. Chapters 3
through 6 (“Observing,” “Remembering,” “Reading,” and “Investigating”) focus on
invention and critical-reading strategies. These chapters introduce genres and situ-
ations for writing that build students’ rhetorical repertoires: observing people, places,
objects, and images; remembering people, places and events; developing critical-
reading and responding strategies; and investigating and reporting through genres
such as interviews, profiles, and multiple source articles.

Chapters 7 through 10 (“Explaining,” “Evaluating,” “Problem Solving,” and
“Arguing”) emphasize subject-and audience-based purposes and occasions for writ-
ing. The sequence in these chapters moves the student smoothly from exposition to
argumentation (acknowledging the obvious overlapping), building on the strategies
and repertoires of the previous chapters. The teacher may, in fact, use chapters 7
through 10 as a minicourse in argument, teaching students how to develop and argue
claims of fact and definition, claims of cause and effect, claims about values, and
claims about solutions or policies.

Responding to Literature
Chapter 11 guides students through the process of reading and responding to po-
etry and short fiction, using many of the critical-reading strategies, invention tech-
niques, and shaping strategies practiced in the earlier chapters.

Writing from Sources
Chapter 12, “Writing a Research Paper,” draws on all the reading, writing, and re-
searching strategies presented in the first eleven chapters. Research papers are writ-
ten for specific purposes, audiences, and contexts, but the invention, drafting, and
revising processes are more extended. This chapter helps students select and plan
their projects, find and critically evaluate library and Internet sources, record their
progress in a research log, and document their sources using MLA or APA styles.

Handbook
A brief handbook includes a review of basic sentence elements, sentence structure
and grammar, diction and style, and punctuation and mechanics.
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Supplementary Material for Instructors and Students
Supplements
An extensive package of supplements accompanies The Prentice Hall Guide for Col-
lege Writers for both instructors and students.

O N EK E Y OneKey is our new comprehensive Website at www.prenhall.com/reid
providing quizzes and exercises to help students better understand the readings in
the main text, as well as to reinforce knowledge of the writing process, grammar,
and punctuation. Also included and new to this edition are access to personal tu-
toring, a paper review and exchange tool, visual exercises, additional assignments, ex-
ercises and readings, model student essays, an online version of the Critical Skills
Thinking Journal, a research tool (Research Navigator™) complete with the New York
Times archive, bibliography generator and plagiarism tutorial, a mini-handbook and
more. An access code to this valuable resource is included automatically with every
new copy of this text for no additional fee. Also at www.prenhall.com/reid is an un-
restricted access site that contains select quizzes and exercises from OneKey.

C R I T I C A L S K I L L S T H I N K I N G J O U R N A L (ISBN 0-13-194111-9) This
printed supplement, available for a nominal fee, provides students with additional ex-
ercises and freewriting activities, as well as opportunities to consider and respond to
opposing viewpoints.

M O D E L S T U D E N T E S S AY S (ISBN 0-13-645516-6) Compiled by Mark Gal-
laher, this anthology of twenty-five student essays from around the nation is organ-
ized into three broad categories: personal experience, explain and inform, and argue
a position.

P R E N T I C E H A L L P O C K E T R E A D E R S Each reading in our pocket readers
has withstood the test of time and teaching, making each the perfect companion for
any writing course (limit one free reader per package).

To order the hardback student edition packaged with

ARGUMENT: A Prentice Hall Pocket Reader, by Christy Desmet, Deborah

Miller and Kathy Houff, specify package ISBN 0-13-155677-0

LITERATURE: A Prentice Hall Pocket Reader, by Mary Balkun, specify pack-
age ISBN 0-13-155678-9

PATTERNS: A Prentice Hall Pocket Reader, by Dorothy Minor, specify pack-
age ISBN 0-13-155679-7

THEMES: A Prentice Hall Pocket Reader, by Clyde Moneyhun, specify pack-
age ISBN 0-13-155680-0
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WRITING ACROSS THE CURRICULUM: A Prentice Hall Pocket Reader,
by Stephen Brown, specify package ISBN 0-13-168967-3.

To order the brief paperback student edition (without handbook) with

ARGUMENT: A Prentice Hall Pocket Reader, by Christy Desmet, Deborah
Miller and Kathy Houff, specify package ISBN 0-13-155670-3

LITERATURE: A Prentice Hall Pocket Reader, by Mary Balkun, specify pack-
age ISBN 0-13-155671-1

PATTERNS: A Prentice Hall Pocket Reader, by Dorothy Minor, specify pack-
age ISBN 0-13-155673-8

THEMES: A Prentice Hall Pocket Reader, by Clyde Moneyhun, specify pack-
age ISBN 0-13-155674-6

WRITING ACROSS THE CURRICULUM: A Prentice Hall Pocket Reader,
by Stephen Brown, specify package ISBN 0-13-168968-1.

T H E N E W A M E R I C A N W E B S T E R H A N D Y CO LLE G E D I C T I O N A R Y To
order the hardback student edition with a free dictionary, specify package ISBN 0-
13-155676-2.

To order the brief paperback student edition (without handbook) with a free dic-
tionary, specify package ISBN 0-13-155669-X.

T H E N E W A M E R I C A N R O G E T S C O L L E G E T H E S A U R U S To order the
hardback student edition with a free thesaurus, specify package ISBN 0-13-155682-
7.

To order the brief paperback student edition (without handbook) with a free the-
saurus, specify package ISBN 0-13-155675-4.

For Instructors
A N N O TAT E D I N S T R U C T O R ’ S E D I T I O N The Annotated Instructors Edi-
tion contains additional guidelines written by Stephen Reid for teaching each chap-
ter, including teaching tips on critical reading, critical thinking, responding to
assignments, peer group activities, and ESL teaching tips designed to alert teachers
to possible problems and solutions for ESL writers.

O N EK E Y OneKey is our new comprehensive Website at www.prenhall.com/reid
providing quizzes and exercises to help students better understand the readings in
the main text, as well as to reinforce knowledge of the writing process, grammar, and
punctuation. Also included and new to this edition are access to personal tutoring,
a paper review and exchange tool, visual exercises, additional assignments, exercises
and readings, model student essays, an online version of the Critical Skills Think-
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ing Journal, a research tool (Research Navigator™) complete with the New York
Times archive, bibliography generator and plagiarism tutorial, a mini-handbook and
more.The instructor manual for this text is posted on a protected instructor-only ver-
sion of this site. An access code to this valuable resource automatically accompanies
every new copy of this text for no additional fee. Also at www.prenhall.com/reid is
an unrestricted access site that contains select quizzes and exercises from the more
comprehensive site.

For those instructors who require comprehensive course management, OneKey
is also available with preloaded content in WebCT™, Blackboard™, and Course-
Compass™. Contact your Prentice Hall representative for more details and a demon-
stration, or visit www.prenhall.com/onekey.

T E AC H I N G CO M P O S I T I O N W I T H T H E P R E N T I C E H A L L G U I D E (ISBN
0-13-194113-5) This instructor’s manual, prepared by Stephen Reid, is designed
to complement the AIE with more activities and more detailed discussions of how
to teach composition most effectively. Included are chapter commentaries and an-
swers to discussion questions, as well as sections on composition theory, policy state-
ments, lesson plans, collaborative writing, writing in a computer classroom, teaching
ESL writers, small-group learning, write-to-learn exercises, reading/writing exer-
cises, prereading journal assignments, writing assignments, suggestions for student
conferences, and ideas for responding to and evaluating writing.
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